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ALITO  ALESSI  HAS  BEEN  SHAPING  THE  DANCE  WORLD 
FOR  MORE  THAN  A  QUARTER  CENTURY  by  Alex  Notmon 


There  is  perhaps  no  one  better  known  in  the  local 
dance  community  than  international  dance 
visionary  Alito  Alessi.  The  Eugene-based  dancer, 
teacher  and  artistic  director  for  DanceAbility 
International  created  the  Joint  Forces  Dance  Company  and 
DanceAbility  —  a  globally  renowned  method  that  explores 
artistic  expression  between  people  with  and  without 
disabilities  through  movement  —  with  his  dance  partner 
Karen  Nelson  in  1987.  And,  naturally  for  a  dancer,  he  just 
can’t  stay  in  one  place.  This  spring,  he  was  chosen  as  an 
“arts  envoy”  by  the  U.S.  State  Department,  a  role  that  sent 
him  to  Indonesia,  the  Philippines  and  Mongolia  to  teach 
DanceAbility.  EW  caught  up  with  Alessi  digitally  while  he 
was  in  Greece  before  he  headed  to  Austria,  Italy  and  Spain 
to  teach  dance  workshops. 

Tell  me  about  yourself  outside  of  dancing . 

I  am  a  father  of  two  boys  (the  second,  soon  to  be  born), 
and  a  husband.  Family  is  the  most  important  part  of  my 
life.  I  had  an  unstable  family  growing  up  and  lived  alone 
from  when  I  was  12. 

I  have  studied  many  forms  of  bodywork  and  practiced 
tai  chi  chuan  and  aikido.  I  love  to  travel  and  have  worked 
in  many  countries.  I  also  love  being  home.  I  love  to 
run,  and  living  in  Eugene  is  a  great  place  for  that.  I  first 
came  to  Eugene  to  go  to  the  UO  to  run,  but  I  was  swept 
in  the  ideologies  of  the  early  ’70s,  stopped  believing  in 
competition  and  soon  joined  the  Eugene  Dance  Collective 
instead. 

Why  dancing? 

I  began  dancing  out  of  the  need  to  keep  movement  alive 
in  my  life.  I  needed  it  for  survival  in  a  way  —  to  keep  the 
intelligence  of  my  body  ever  present  in  my  life. 


What  initially  drew  you  to  dancing? 

I  have  always  danced,  even  as  a  kid  on  the  streets.  We 
danced  to  James  Brown.  It  got  my  attention  and  felt  good, 
for  my  self-esteem  and  so  on. 

When  did  you  start  dancing? 

Besides  dancing  as  one  of  my  main  pastimes  as  a  young 
teenager,  in  1972, 1  began  dancing  with  the  Eugene  Dance 
Collective.  There  were  about  35  of  us.  Many  of  them  went 
on  to  be  influential  in  the  world  of  contemporary  dance. 
The  forming  of  the  WOW  Hall  was  tied  in  closely  with 
our  group. 

Who  has  been  the  most  influential  person  to  you  in 
your  dance  career? 

Steve  Paxton.  He  initiated  the  dance  form,  contact 
improvisation.  Contact  improvisation  grew  out  of  the 
counterculture  of  the  late  ’60s  and  reflected  some  of  the 
new  values  —  of  each  individual  listening  to  one  another 
and  connecting  with  each  other  deeply,  through  our  own 
direct  experience,  unmediated  by  traditional  institutions  or 
teachers  that  had  all  the  answers. 

I  value  a  lot  what  Anna  Halprin  has  done  for  the  world 
community  of  dance,  too.  From  the  1960s  and  onwards, 
she  brought  a  lot  of  people  together  through  dance  — 
nonprofessionals  —  who  weren’t  used  to  being  together  at  all, 
let  alone  in  an  artistic  context:  people  of  European  and  African 
descent  together,  old  and  young,  people  grieving  or  sick,  etc. 
And  she  made  pieces  with  many  dancers,  outside  of  theaters, 
designed  to  touch,  impact  or  heal  the  whole  community. 

I  believe  my  dance  work  should  have  a  purpose,  a  social 
impact.  I  believe  all  bodies  speak,  and  society  needs  every 
voice  involved  in  order  to  evolve  fully. 


Who  is  your  favorite  dancer? 

Emery  Blackwell,  a  local  dancer  with  cerebral  palsy.  He 
makes  the  most  of  his  abilities,  and  is  the  most  inspiring 
presence  I  have  worked  with. 

What  is  your  favorite  dance  or  piece  of  choreography? 

The  Hoop  Dance,  created  with  Karen  Nelson  [and  I]  in 
1985.  It  was  probably  the  first  piece,  worldwide,  that  took 
contact  improvisation  into  choreography. 

I’m  really  excited  about  my  current  project.  It  is  an 
innovative,  cross-disciplinary  piece  in  collaboration  with 
Frances  Bronet,  dean  of  the  School  of  Architecture  and 
Allied  Arts  (UO),  who  designed  the  interactive,  mobile 
set.  It  will  feature  a  large,  all-star  cast  of  DanceAbility 
company  members,  faculty  from  both  LCC  and  University 
of  Oregon  Dance  departments  and  other  local  professional 
dancers.  Jeffrey  Stolet,  the  director  of  Intermedia  Music 
Technology  at  the  UO,  is  composing  the  music.  It  will 
be  held  Nov.  1  at  Lane  Community  College’s  Ragozzino 
Performance  Hall. 

Why  DanceAbility? 

My  generation  in  contemporary  dance  believed  dance 
was  for  everybody.  I  didn’t  see  that  actually  happening 
around  me,  so  I  decided  to  see  what  that  would  be  like: 
all  people,  of  all  abilities  together,  equally.  After  that  first 
experiment,  it  made  the  most  sense  to  me.  I  don’t  see  it  as 
“dance  and  disability,”  really.  I  see  it  as  all  people  dancing. 
I  feel  the  magic,  again  and  again,  of  environments  where 
everybody  is  learning  and  creating,  equally. 

What  is  your  favorite  place  to  dance  in  Eugene? 

The  WOW  Hall  because  it  holds  so  many  memories  for 
me.  I  began  there  and  have  done  many  things  there  over  the 
past  40  years.  It  has  a  great  floor. 

What  advice  would  you  give  to  a  beginning  dancer? 

Follow  your  own  interest  and  desire.  Learn  to  listen 
to  yourself,  others  and  your  community,  and  never  forget 
nature.  ■ 

Turn  to  page  4  and  meet  more  movers  and  shakers  in  the 
local  dance  community. 
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Men  in  Tights 

AFTER  EIGHT  YEARS,  OREGON  BALLET  ACADEMY’S  TUITION-FREE  BOYS  PROGRAM 
HELPS  ALTER  THE  INDUSTRY  by  Lauren  Messman 


Every  Wednesday  Anthony  Carter,  15,  suits  up 
for  practice.  He  throws  on  a  T-shirt  and  joins  the 
other  boys  as  they  sweat  through  90  minutes  of 
complex  combinations,  draining  jumps  and  — 
on  a  hard  day  —  upward  of  200  push-ups.  Afterwards,  they 
head  to  the  barre  to  decompress  and  leave  feeling  focused, 
energized  and  confident. 

Carter  is  one  of  the  many  ballet  dancers  at  the  Oregon 
Ballet  Academy  (OB  A)  in  Eugene.  In  an  industry  dominated 
by  women,  tutus  and  tights,  OBA  offers  a  tuition-free, 
boys-only  ballet  program.  For  eight  years,  director  John 
Grensback  has  been  offering  the  class  for  boys  ages  9  to 
18.  The  weekly  class  incorporates  technique  and  strength 
training  and  provides  a  comfortable  and  competitive 
environment  for  boys  to  explore  ballet,  work  hard  and, 
most  importantly,  have  fun. 

“Girls  are  more  focused,”  Grensback  says.  “Boys  have 
to  have  more  fun.”  As  a  young  boy,  Grensback  studied 
ballet  with  other  boys  in  Chicago  before  moving  toward 
an  illustrious  50-year  career  dancing  professionally  in  the 
Houston  Ballet,  New  York  City  Ballet  and  Joffrey  Ballet. 


In  many  ways,  the  boys  program  allows  him  to  give  back  to 
the  community  and  teach  the  way  he  was  taught. 

The  class  brings  together  boys  of  all  different  ages  and 
skill  levels  and  focuses  on  enriching  ballet  technique  as 
well  as  strength  and  coordination.  While  about  one-third  of 
the  boys  join  because  they  have  sisters  at  OBA,  many  come 
to  enhance  their  other  interests.  Rafael  Batya,  11,  hopes  the 
class  will  nurture  his  passion  for  musical  theater.  Skeptical 
at  first,  Trystan  Devouassoux,  14,  joined  to  channel  his 
creativity  and  challenge  his  coordination.  For  Carter,  it  was 
his  genuine  curiosity  to  see  what  all  his  female  friends  were 
fussing  about:  They  are  in  agreement  that  ballet  is  much 
harder  than  it  looks. 

In  addition  to  providing  extensive  knowledge  and  skill, 
Grensback  understands  the  challenges  that  men  face  in  a 
female-dominated  industry.  “It’s  really  intimidating  to 
walk  into  a  room  full  of  girls,  wearing  tights  and  not  know 
what  you’re  doing,”  says  Nick  Peregrino,  26.  After  being 
taken  under  Grensback’s  wing  at  18,  Peregrino  is  now 
dancing  professionally  at  BalletFleming  in  Pennsylvania. 
He  believes  that  his  ability  to  view  ballet  from  a  male 


perspective,  a  skill  he  learned  at  OBA,  has  given  him  an 
advantage  over  his  fellow  male  performers.  “A  man’s  job 
is  to  make  the  woman  look  good,  and  that’s  ingrained  in 
me,”  he  says.  Grensback’s  emphasis  on  being  a  strong 
partner  gave  Peregrino  the  confidence  to  be  a  “prince”  to 
his  female  counterparts. 

Fellow  student-turned-pro  Mayim  Stiller,  18,  agrees. 
“It’s  always  about  the  girl,”  he  says.  Stiller,  who  landed 
a  lead  role  in  a  performance  for  New  York’s  School  of 
American  Ballet  in  June,  will  begin  professionally  dancing 
for  the  Los  Angeles  Ballet  this  October.  “Something 
that’s  really  great  about  the  boys  program  was  it  showed 
you  that  ballet  could  still  be  masculine,”  he  says.  “To  get 
30  to  40  guys  in  a  ballet  class  is  incredible.  It’s  a  great 
accomplishment  because  it  can  be  hard  at  a  young  age  for 
a  guy  to  start  ballet.” 

Whether  dreaming  of  going  pro  or  just  interested  in 
meeting  people,  Carter  highly  recommends  the  class.  “I 
don’t  know  what  I  want  to  do  with  my  future,  but  I  feel 
like  whatever  it  is,  the  work  ethic  and  commitment  will 
help  me  in  the  long  run,”  he  says.  As  the  next  year  of  the 
boys  program  approaches,  beginning  Sept.  11,  Carter  gives 
a  word  of  advice  for  prospective  dancers:  “Don’t  worry 
about  the  tights.  You  get  used  to  them  within  a  couple  of 
days.”  ■ 


Dance  Classes  for  All  Ages! 


Tap  •  Jazz  •  Ballet 
Hip  Hop  •  Contemporary 

Sprung  Dance  Floors 

Small  Classes 

Both  Performing  & 
Non-Performing 
Programs 


Annual  Hult  Center  Concert 


420  W.  12th,  Eugene 
541-485-2938 
www.musicalfeet.com 


SCOTTISH 
COUNTRY  DANCE 


MONDAYS  7PM  |  1S9CL  WILLAMETTE 

jrburgerl@gtnail.com 

Beginners  Welcome 


Looking  for  a  new  career? 

Become  a  certified  Hal  I  mum  Dance 


Classes  Begin  Sept.  28th 
Orientation  Sept.  7th  &  14th 


★  For  more  information: 


541-746-6268  ★ 

www.staverdancesport.com 

elstaverl@aol.com 
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THE  INNOVATORS 

Hannah  Bontrager 

Executive  director  and  choreographer,  Ballet  Fantastique 

Donna  Bontrager 

Artistic  director  and  choreographer,  Ballet  Fantastique 

Cinderella  as  a  rock  opera?  A  tongue-in-cheek  feminist  twist  on  the  The 
Misadventures  of  Casanova ?  Pride  and  Prejudice  set  in  the  Roaring  Twenties? 
The  women  behind  Ballet  Fantastique ’s  productions,  mother-and-daughter  team 
Donna  and  Hannah,  are  not  afraid  to  push  the  boundaries  of  the  Russian  Vaganova 
method  taught  at  their  company.  The  duo,  who  have  more  than  50  years  of  ballet 
training  combined,  also  refuse  to  cast  dancers  by  the  rigid  standards  rampant  in 
ballet;  there  are  no  height  restrictions.  “For  us,  diversity  is  worth  it,”  Hannah  says. 
Together,  they  research,  write  and  choreograph  all  of  their  ballets  from  scratch  — 
for  Casanova  they  prepped  by  reading  the  playboy’s  autobiography.  The  world  is 
taking  notice  of  their  innovative,  whimsical  approach.  Ballet  Fantastique  recently 
returned  from  Italy,  where  they  performed  As  You  Like  It:  A  Wild  West  Ballet. 
Cinderella:  A  Rock  Opera  Ballet  will  tour  Trinidad  and  Tobago  next  summer. 


MEET  THE  PEOPLE  WHO  SHAPE 
EUGENE'S  DANCE  COMMUNITY 

Words  by  Alex  Notmon  /  Photos  by  Todd  Cooper 


ugene  may  not  have  Moscow’s  Bolshoi  or  New  York’s 
Martha  Graham  Dance  Company;  however,  just  below 
the  city’s  surface  is  a  vibrant  world  of  dance,  of  clacking 
heels  and  pointed  toes,  of  “pop,  lock  and  drops”  and 
ball  changes.  From  classical  performances  at  the  Eugene 
Ballet  Company  and  sensual  Middle  Eastern  folk  dance  at 
Celebration  Belly  Dance  and  Yoga  to  pioneering  modern 
dance  at  the  University  of  Oregon  and  glitzy  hip-hop  productions  at  Work 
Dance  Company,  there’s  a  groove  for  everyone’s  mood.  In  our  first-ever 
dance  issue,  EW  has  sought  out  the  people  who  are  elevating  the  level  of 
dance  in  our  community  and  the  level  of  community  in  our  dance.  Meet 
this  year’s  movers  and  shakers. 


M 
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THE  CLASSIC 

Toni  Pimble 

Artistic  director  and  resident  choreographer, 
Eugene  Ballet  Company 

Toni  Pimble  has  been  a  fixture  in  the  Eugene 
ballet  scene  since  1978,  but  her  dance  history 
dates  back  to  her  childhood  living  room  in 
England,  where  she  would  twirl  to  her  parents’ 
classical  music.  The  living  room  became  the 
prestigious  Elmhurst  School  for  Dance  where 
Pimble  danced  from  ages  11-18  before  joining 
dance  companies  in  Germany,  where  she  met 
Riley  Grannan,  now  Eugene  Ballet  Company’s 
managing  director.  They  hopped  the  pond  to 
Oregon  to  start  their  own  company.  “We  were 
adventuresome  young  people,”  Pimble  says 
with  a  smile.  “I  never  imagined  it  would  grow 
so  big.”  The  Eugene  Ballet  Company  is  big; 
the  company  is  a  Eugene  and  Pacific  Northwest 
cornerstone  of  ballet  with  21  dancers  from 
around  the  country  performing  40-50  shows  a 
year,  including  classics  like  The  Nutcracker  and 
Scheherazade  (and  some  not-so-classics  like 
the  2014  production  of  Zoot  Suit  Riot  with  the 
Cherry  Poppin’  Daddies). 
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Cornel  Hardiman  aka 
Karress  Ann  Slaughter 

Female  illusionist,  G.L.A.M.  Nights 


If  you’ve  been  to  a  G.L.A.M.  night  (formerly  at  John  Henry’s,  now  at  Diablo’s),  you’re 
familiar  with  Karress  Ann  Slaughter’s  killer,  on-the-cultural-pulse  moves  —  usually  done 
in  6-inch  heels.  For  those  of  you  who  haven’t,  G.L.A.M.  host  Diva  Simone  Slaughter  sums 
it  up  best:  “He  was  part  of  the  movement  that  brought  modern  music  as  a  part  of  drag 
and  not  just  the  regular  gay  anthems  that  the  rest  of  us  have  as  a  part  of  our  repertoire.  He 
made  it  cool  to  do  Lil’  Kim  and  Missy  Elliot  when  Madonna  and  Donna  Summers  were 
the  staple.”  The  father  and  grandfather  has  been  performing  for  22  years,  crafting  his  own 
choreography,  pulling  from  dance  innovators  like  Michael  and  Janet  Jackson,  Ciara  and 
Beyonce.  Hardiman  says  he  first  knew  he  was  pushing  “old-school  drag”  to  “new-school 
drag”  when  he  performed  Lil’  Kim’s  “How  Many  Licks”  at  Neighbors  before  it  closed.  “I 
think  that  kind  of  shocked  a  lot  of  people,”  he  says,  laughing. 


Brad  Garner 


Nathan  Boozer 


Director  and  choreographer, 
Work  Dance  Company 


UO  assistant  professor  of  dance;  dancer  and  choreographer, 
Harmonic  Laboratory 


The  choreographer  behind  Harmonic  Laboratory’s  cutting  edge  “Four 
Corners”  performance  at  the  Hult  last  spring  didn’t  start  with  dance;  Garner 
started  with  gymnastics,  completing  a  year  of  Olympic  training  when  he  was 
a  high  school  sophomore.  But  soon  gymnastics  turned  into  a  passion  for 
modern  dance,  which  he  studied  at  the  esteemed  University  of  Minnesota 
Department  of  Theatre  Arts  &  Dance  with  famous  guest  artists  such  as  Doug 
Varone.  “I  liked  athleticism,  wildness,  innovation,”  Garner  says  of  choosing 
modern.  Now  a  professor  at  the  UO,  Garner  pushes  dance  to  its  cerebral 
edges,  fusing  it  with  visual  arts  and  technology,  drawing  inspiration 
from  unexpected  sources  like  Picasso’s  cubist  studies  and  Newton’s 
laws  of  motion.  Next  up,  Garner  takes  his  intellectual  exercise 
on  the  road:  Harmonic  Laboratory  has  been  invited  to  perform 
the  piece  “Zero  Crossing”  at  the  Kyma  International  Sound 
Symposium  in  Brussels  Sept.  12-15. 


Let’s  be  clear,  when  you  see  a  Nathan  Boozer 
production  like  the  Lady  Gaga-inspired  Wonderland,  it’s 
not  a  recital,  it’s  a  show  (and  usually  a  sold-out  one  at 
that).  “It’s  about  the  production,”  says  Boozer,  who 
combines  his  hip-hop-  and  jazz-driven  choreography 
with  video  visual  effects  on  a  50-by-30-foot  screen, 
high-tech  lighting  and  props.  “I  want  my  audiences 
to  completely  feel  and  experience  what  we’re  trying 
to  do  on  stage.”  The  Churchill  High  and  LCC 
graduate’s  Work  Dance  Company  is  relatively 
new  to  Eugene’s  dance  scene:  It  opened  in  2008 
with  four  female  dancers  —  there  are  now  21 
dancers.  “I  feel  like  with  dance  we’re  able  to 
tell  such  an  intricate  story,”  he  says.  “It’s  been 
around  since  the  dawn  of  time.” 
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English^  Scottish 

No  Partner  Necessary  (all  ages) 

Ten  Week  ($40)  or  Eleven  Week  ($44)  Courses 
(ask  about  rate for  families  with  children) 

Thursdays,  6: 30-9 :30pm 


Free  Introduction  Nichts 
First  Thursday  of  Each  Session 


Social  Dance  with  Live  Music 
Last  Thursday  of  Each  2014  Session 

Winter  Session:  January  2 -March  20  (11  Weeks) 
Spring  Session:  March  2  7 -June  12  (11  Weeks) 
Summer  Session:  June  19  -  August  28  (10  Weeks) 
Fall  Session:  Sept.  4  -  Nov.  20(11  Weeks) 
Eugene  Harvest  Ball:  Saturday,  October  18, 2014 
(Learn  the  Dance  Forms  and  Attend  the  Ball!) 

Eugene  Country  Dancers 

(Eugene  Chapter  of  the  Heather  ana he  Rose  Country  Dancers) 

Location:  Veterans’  Memorial  Ballroom 
1626  Willamette  Street,  Eugene,  Oregon 
Facebook:  Eugene  Country  Dancers 
email:  dancing@s2graphis.com 


MIDDLE  EASTERN 
DANCE  GUILD 
OF  EUGENE 
(MEDGE) 

3rd  Friday  Every  Month 

8:30pm  Dance  Show 
at  Cozmic 

10th  Annual  Fall  Festival 

feat.  Saqra  & 

Mediterranean  Raqs  Band, 
Cozmic  |  Oct.  1 2 

Live  Music  Night 

w/ House  of  Tarab  band 
from  Seattle 

Cozmic  |  Nov.  15  _ 


Dare  to  Dance 

SQUARE! 


Learn  modern  square 
dance  in  your  choice 
of  multi -week  classes 


U  per.  Shtrl  Otloher  I  or3 
Roger  Pulzler  -  7  lo  8:30pm 


U  per.  Start  Ot  loiter  2  or  9 
Bob  Ewing  *7  to  8:30pm 

Last  chance  to  take  lessons 
from  this  energetic  caller! 
FAMILIES  WELCOME 


S3.50  per.  Start  October  12 
Ldrrv  Duprav '  tO  to  12  noun 


Casual  Clothing 
No  Partner  Needed 


n  Eugene  Springfield  Square  I 
S  9  and  Round  Dancing  _ U 

Emerald  Square  Dance  Center 
2035  Yolanda  Ave.,  Springfield 

541 6S8  2958 •541-520-9549 
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THE  COMMUNITY  BUILDER 

Geni  Morrow 

Director,  The  EDGE;  producer  and  founder,  Dance  for  a  Reason 

“A  cartwheel  a  day  keeps  the  doctor  away/’  Morrow  says.  The  Newport  native 
should  know;  in  the  past  40  years,  she’s  been  a  gymnast,  a  gymnast  coach,  a 
cheerleader  and,  of  course,  a  dancer.  After  studying  and  performing  classic  jazz 
and  free-form  modern  at  Portland  State  University,  University  of  Alaska  and  the 
Jones  Ludin  Dance  Company  in  Honolulu,  she  moved  to  Eugene  and  began  her 
community-centric  dance  empire,  including  The  EDGE  dance  company  and  one 
of  the  biggest  annual  dance  and  fundraising  events  in  Eugene,  Dance  for  a  Reason. 
“I  had  this  idea  that  I  could  kick  my  program  off  and  have  this  show  where  I  can 
invite  different  groups  in  of  different  styles,”  she  says.  “There  were  more  people  in 
the  show  than  in  the  audience  that  first  year  . . .  Now  we’re  selling  1,700  tickets.” 
This  January,  Dance  for  a  Reason  celebrates  20  years. 


THE 

CULTURAL  FORCE 

Kathy  “Sabine” 
Forrester 

Dancer,  owner  and  teacher, 

Celebration  Belly  Dance  and  Yoga 

Some  dancers  have  toe  shoes  or  tutus,  but 
Kathy  “Sabine”  Forrester  has  two  massive 
swords.  Forrester  has  been  studying  Middle 
Eastern  folk  dance  —  tribal,  Turkish  and 
Egyptian-style  belly  dancing,  sword  dancing 
—  since  she  discovered  it  via  her  sister’s 
college  roomie  from  Jordan  25  years  ago. 
“The  music  is  what  first  appealed  to  me,” 
Forrester  says.  “The  rhythms  are  interesting 
and  exotic.”  She  has  been  teaching  belly 
dance  in  Eugene  since  1999,  but  she  brings 
teachers  into  her  studio  from  all  walks 
of  dance  —  African,  capoeira,  samba, 
Bollywood,  Zumba  and  world  beat.  Find 
her  dancing  solo  with  two  swords  or  with 
her  troupe  Tribalation!  monthly  at  Cozmic 
and  on  their  float  at  the  Eugene  Celebration. 
“Learn  about  the  culture,”  she  says.  “There’s 
a  lot  behind  the  music  and  the  dance.” 


FOLLOW 

EUGENE 

WEEKLY 

ON  INSTAGRAM 


@wgwmedk*y 


WANT  TO 

GROW 


YOUR 

BUSINESS? 


ADVERTISE  WITH  THE 
EUGENE  WEEKLY 

CALL  US  TODAY 
541-484-0519 


Join  us  at  our  new  location 
380  W.  3rd  |  541-343-3914  |  bnwa.net 


\  6  SPECTACULAR  DANCE  EVENTS 

EUGENE  BALLET  COMPANY  2013-2014  SEASON  I  TONI  PIMBLE,  ARTISTIC  DIRECTOR 


FALL  PERFORMANCES 


OCTOBER  5-6,  2013 


i 


WINTER  PERFORMANCES 

SCHEHERAZADE 
and  BOLERO 

with  OrchestraNEXT 

FEBRUARY  15-16,  2014 


EBC  PRESENTS 

DANCE 
THEATRE 
OF  HARLEM 

NOVEMBER  2,  2013 

|'ib/ 1 

\ 


EBC  PRESENTS 

AILEY  II 

FEBRUARY  26,  2014 

Official  U.S.  Tour  Sponsor 

MetLife  Foundation 


FOUR  PERFORMANCES 

THE 

NUTCRACKER 

with  OrchestraNEXT 

DECEMBER  20-22,  2013 


SPRING  PERFORMANCES 

ZOOT  SUIT  RIOT 

with  The  Cherry 
Poppin'  Daddies 

APRIL  12-13,  2014 


SEASON  SUBSCRIPTIONS  &  SINGLE  TICKETS  ON  SALE  NOW! 
eugeneballet.org  I  541.682.5000  I  at  the  Hult  Center 
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Dancing 

Queen 

LOCAL  OCTOGENARIAN  BETTY  WATERHOUSE 
SWEEPS  THE  EMERALD  BALL  BALLROOM 
DANCING  COMPETITION  by  Rachael  Comes 

This  year,  Betty  Waterhouse  decided  it  was  time  to  give 
competitive  ballroom  dancing  a  whirl.  After  a  mere  month 
and  a  half  of  training,  she  sashayed  through  the  Emerald 
Ball,  a  competition  held  each  May  in  Los  Angeles  that 
attracts  over  15,000  participants,  earning  seven  first-place  titles  in 
her  age  division. 

“It’s  almost  unheard  of  that  someone  could  prepare  that  quickly,” 
says  Linda  Staver  of  StaverDanceSport,  Waterhouse’s  studio.  “We 
didn’t  anticipate  that  she  would  go  that  soon  to  a  competition,  but  her 
comment  was  The  sooner  the  better,  because  you  never  know  how 
long  I’ll  be  able  to  do  this!”’  Then  85  years  old,  recovering  from  hip 
replacement  surgery,  Waterhouse  recalls  her  goal:  “I  wanted  to  get 
better,  to  improve  my  technique  and  also  my  balance.” 

Born  in  1927  —  “Tell  them  my  age,  or  you  won’t  have  much 
of  a  story,”  she  says  —  in  El  Paso,  Texas,  Waterhouse’s  personality 
spills  over  with  energy.  Growing  up  on  a  ranch,  Waterhouse  married 
at  18,  and  she  and  her  husband  Charles  (everyone  called  him  Jack) 
“lived  a  life  of  adventure,”  Waterhouse  says,  that  included  sailing, 
motorcycling  and  dancing.  “But  never  at  the  nightclubs.  We  danced  at 
home  or  on  our  boat.  And  we  always  had  music  on,  big  bands,  jazz.” 
Waterhouse  and  Jack  were  married  for  65  years,  until  his  death  in  2010. 
Waterhouse  has  always  loved  travel  and  encourages  her  “four  kids,  12 
grands  and  10  great-grands”  to  pursue  their  passions,  especially  if  it 
means  learning  new  things.  She  is  the  perfect  role  model:  “The  more 
structured  dancing  I’m  doing  now  is  harder  for  me,”  she  says.  “I’m 
used  to  rock  ‘n’  roll.” 

But  training  for  competition  was  fun,  Waterhouse  says,  “Because 
I  simply  love  to  dance.  And  I  wanted  to  learn  the  steps  properly.” 
With  little  time  before  the  Emerald  Ball,  dancing  partner  Edward 
Staver  coached  Waterhouse  through  the  Holy  Trinity  of  ballroom 
rhythms  —  the  rumba,  waltz,  foxtrot  —  and  as  her  mastery  of  the 
steps  grew,  so  did  Waterhouse’s  confidence.  “Once  I  took  all  those 
private  lessons,  and  I  knew  how  good  Ed  was  and  I  knew  the  category 
I  would  be  in,  ages  82  to  100, 1  knew  we  could  hold  our  own.” 

Then  the  world  around  her  caught  ‘Betty  Fever.’  Her  family  and 
friends  made  plans  to  accompany  Waterhouse  to  L.  A.  Her  son-in-law, 
in  jest,  gave  Waterhouse  a  stage  name:  Bettina  Wataskaya.  Neighbors 
began  referring  to  her  as  “The  Bettina.” 

Waterhouse  credits  ballroom  dance  with  developing  her  physical 
and  mental  strength. 

When  asked  what’s  next,  Waterhouse  says,  “I  would  like  to  see  if 
my  body,  and  my  head,  can  do  another  competition.” 

In  a  photo  album  she  shares,  full  of  memories  from  her  glory  days 
on  the  dance  floor  at  the  Emerald  Ball,  there’s  a  handwritten  quote: 
“I  do  not  want  to  die  with  a  dance  left  in  my  body.”  And  it’s  signed 
Bettina  Wataskaya.  ■ 


EDWARD  STAVER  AND  ‘THE  BETTINA’  PRACTICE  AT  STAVERDANCESPORT 


PHOTO  BY  TODD  COOPER 
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Unity  School  of  Dance  offers  a  wide  range  of 
classes  for  all  ages  and  experience  levels. 
Whether  you  like  to  dance  for  fun  or  exercise,  or 
you  want  to  be  a  professional  dancer,  Unity  can 
guide  you  along  the  way!  Register  now  for  Fall 
classes,  or  drop  in  for  a  lesson  of  your  choice. 
Save  20%  with  our  family  discount!  For  more 
information,  visit  our  website  or  give  us  a  call. 


Fall  Registration  &  Open  House:  August  26,  5-7pm 


Fall  Schedule  2013:  (Beginning  September  9th) 

Monday 

Hip  Hop  Tots  (Ages  3-5)  3:1 5p-4:00p 

Dance  Fusion  2  (Ages  6+)  4:00p-5:00p 

Intermediate  Contemporary  5:00p-6:00p 

Beginning/Intermediate  Modern  (Ages  13+)  6:00p-7:00p 

Tuesday 

Intermediate/Advanced  Jazz  Funk 

R  &  B  Hip  Hop  (Ages  1 6+) 

7:30p-8:30p 

8:30p-9:30p 

Wednesday 

Beginning  Kids  Hip  Hop  (Ages  5-8) 

Jazz  2  (Placement  Required) 

3:30p-4:30p 

4:30p-5:30p 

Thursday 

Pre  Ballet  (Ages  5+) 

Beginning/Intermediate  Leaps  &  Turns  (Ages  9+) 
Beginning  Contemporary  (Ages  1 0+) 
Conditioning/Technique  (Ages  16+) 

Advanced  Contemporary 

3:00p-4:00p 

4:00p-5:00p 

5:00p-6:00p 

7:30p-8:30p 

8:30p-9:30p 

Friday 

Dance  Fusion  3  (Ages  7+) 

Intermediate  Kids  Hip  Hop  (Ages  9+) 

Jazz  1  (Ages  9+) 

Teen  Hip  Hop  (Ages  12+) 

3:30p-4:30p 

4:30p-5:30p 

5:30p-6:30p 

6:30p-7:30p 

Saturday 

Fairytale  Ballet  (Ages  3+) 

Dance  Fusion  1  (Ages  4+) 

Dance  Tricks/Tumbling  (Ages  9+) 

Dance  Tricks/Tumbling  (Ages  14+) 

9:1 5a- 1 0:00a 
10:00a-1 1:00a 

1 1 :00a-1 2:00p 

12:00p-1:00p 

Meet  our  instructors  and  sign  up  for  classes! 


Sunday 

Beginning  Adult  Hip  Hop 


4:00p-5:00p 


543  W.  Centennial  Blvd,  www.mltyschoohfdance.com  Phone:  <S4I>  954-5740 


Ceie  oration 

OeuM  OflNce  and  mckm  ^todio 


•  Tribal  Belly  Dance 

•  Classic  Belly  Dance 

•  Sword  Dance 

•  African  Dance 

•  Capoeira 


•  Yoga  for  Everybody 

•  40+  Dance 

•  ZUMBA® 

•  Conditioning  for  Dancers 

•  Samba,  Bollywood  and  More! 


Studio  Open  House  Sunday  September  8th 
Free  classes,  prizes,  and  performances! 

celebrationbellydanceandyoga.com 

1840  Willamette  Street  #206,  Eugene,  OR  97401  -  541-345-3947 
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Burlesque  Boom 

EUGENE'S  BURLESQUE  AND  VARIETY  TROUPES  GIVE  THE  TRADITION 
A  MODERN  AND  SILLY  SPIN  by  William  Kennedy 


JENNIFER  BROM  OF  THE  TRUDY  BAUCHERY  VARIETY  SHOW 

PHOTOGRAPHY  BY  CLAIRE  FLINT  ©2012.  WWW.PAPERMOONEUGENE.COM 


Burlesque  is  just  stripping  for  hipsters,  right?  Or  the  kind  of  show  to  which  Don  Draper  from  Mad  Men 
would  take  clients  (performed  at  places  with  names  like  “The  Boom  Boom  Room”)? 

Wrong.  The  truth  of  the  matter  is  burlesque  has  a  long  and  storied  history,  and  while  dance  is  vital 
to  burlesque,  the  popular  variety  shows  also  feature  comedy,  live  music  and  social  commentary. 

These  centuries-old  theatrical  dance  productions  are  no  longer  tucked  away  in  dark  nightclubs  or  confined  to 
the  wee  hours  of  the  night;  burlesque  troupes  are  performing  at  your  favorite  neighborhood  bar,  at  festivals  and 
taking  their  show  on  the  road  like  any  band.  Some  troupes  are  even  tailoring  their  shows  for  the  whole  family. 
New  York  City’s  Pretty  Things  Peep  Show  has  performed  at  Diablo’s,  the  Portland-based  Rose  City  Shimmy 
lit  up  the  Lane  County  Fair  in  years  past  and  last  month  The  Ultraviolets  Black  Light  Burlesque  from  Hawaii 
titillated  audiences  at  Sam  Bond’s. 

But  Eugene  also  has  its  own  homegrown  burlesque  scene  with  a  modern  spin:  The  Broadway  Revue 
Burlesque  Show  has  settled  in  nicely  at  Luckey’s  after  losing  its  long-time  home  at  the  venue  formerly  known 
as  John  Henry’s,  The  Red  Raven  Follies  vaudeville  troupe  performs  regularly  around  the  Pacific  Northwest  and 
The  Trudy  Bauchery  Variety  Show  is  a  monthly  favorite  at  Sam  Bond’s. 

“My  productions  have  a  similar  structure  to  those  of  the  mid- 19th-century  burlesque  shows,”  says 
Jennifer  Brom,  aka  Trudy  Bauchery,  producer  of  The  Trudy  Bauchery  Variety  Show.  “They  have  comedians, 
musicians,  theatrical  spoofs  and  performers  in  drag.  It  is  an  arena  where  taboo  subjects  can  be  explored 
with  laughter  and  creativity.” 

“Our  shows  are  a  mix  of  vaudeville,  vintage  dance,  circus  arts,  comedy,  music  and  burlesque,” 
says  Jennifer  “Ember”  Woodruff  of  The  Red  Raven  Follies.  “We  also  enjoy  providing  family- 
friendly  performances  for  all-ages  shows.”  In  October,  The  Red  Raven  Follies  will  launch  a  series 
of  “performance  slams”  at  Luckey’s.  “This  will  be  a  fun  series  of  monthly,  supportive,  performance 
competitions  that  will  culminate  with  the  finalists  performing  in  a  variety  show,”  Woodruff  says. 

“I  like  to  think  of  our  show  as  an  ever-evolving  beast,”  says  Matt  Depew,  stage  manager  for  The 
Broadway  Revue.  “Our  show  brings  a  lot  of  variety,  with  comedic  skits,  fully-themed  shows  and 
copious  amounts  of  sex  appeal.” 

“Burlesque  audiences  in  Eugene  are  amazing,  rowdy  and  fun,”  Woodruff  adds.  “They  make 
what  we  do  absolutely  worth  every  moment.” 

Burlesque  gained  popularity  in  England  and  America  in  the  mid- 19th  century.  From  the  very 
beginning,  burlesque  featured  bawdy  dancing  and  humor.  In  the  early  20th  century  —  paralleling 
vaudeville  —  the  risque  portions  of  the  show  became  emphasized.  As  burlesque  fell  out  of 
fashion  with  the  rise  of  movies  and  TV,  the  spirit  of  the  medium  lived  on. 

“As  a  performer,  I  often  reveal  how  highly  influenced  I’ve  been  by  Jim  Henson  and 
Muppet  Show,”  Brom  says.  The  Trudy  Bauchery  show  includes 
outrageous  costumes  like  a  seven-foot  egg-laying  bird 
and  a  lactating  alien.  “For  me,  burlesque  is  the  means, 
laughter  is  the  mode  and  thinking  outside  the  box  is  the 
objective,”  Brom  says. 

Burlesque’s  sexualized  nature  is  often  controversial 
since  feminism  started  a  long  discussion  about  the  male 
gaze.  “It  isn’t  just  about  being  sexy  for  me,”  Brom  says.  “It’s 
about  the  laughter;  it’s  about  exploring  and  bashing  the  general 
public’s  feminine  ideals.  What  better  way  to  expound  myths  than 
through  laughter?  We  are  all  sexual  beings,  be  our  style  silly  or 
serious,  strange  or  seductive.”  ■ 


Catch  the  next  Trudy  Bauchery  Variety  Show,  featuring  Portland’s  renowned  “ pop-n-lock ”  queen 
Angelique  DeVd,  9:30  pm  Saturday,  Aug.  17,  at  Sam  Bond’s;  $8.  Find  The  Broadway  Revue  Sunday 
nights  at  Luckey’s  and  The  Red  Raven  Follies  perform  the  Eugene  Celebration  Saturday,  Aug.  24. 
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GYNECOLOGY 

Now  accepting  Blue  Cross  Blue  Shield  and  most  other  major  insurances 

Specializing  in  teen  health, 
sexual  health,  gynecology 
and  menopausal  medicine. 


541-505-7510 

1  755  Coburg  Rd.  Building  1,  Suite  2 

grassrootsgynecology.com 


465  Washington  Street 
Eugene,  OR  97401 

Phouei  541-484-2700 
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Email:  theeugenedancefactory@gmail.com 
Website:  www.eugenedancefactory.com 
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I.C.U. 

Crew 

FORGET  INTENSIVE  CARE  —  THIS 
MALE  HIP-HOP  GROUP  WILL  KEEP 
HEARTS  BEATING  by  Vanessa  Salvia 

Lounging  on  the  overstuffed  chairs  and  couches 
of  All  That!  Dance  Company’s  studio,  Jordan 
Ross  and  twin  brothers  Coleman  and  Kaelen 
Byrum  look  like  any  clean-cut,  athletic  18-year- 
olds.  Only  Ross’s  I.C.U.  Dance  Crew  T-shirt  gives  any 
indication  that  the  guys  might  not  be  into  just  the  usual 
track  and  football. 

Yet  get  them  and  the  other  two  crew  members,  18-year- 
olds  Logan  McGann  and  Aidan  Ziegler-Hansen,  on  stage 
and  there’s  no  mistaking  that  these  guys  are  an  award¬ 
winning  hip-hop  dance  group. 

“It’s  my  mom’s  fault!”  Coleman  says,  laughing  and 
pointing  to  his  mother,  Sarah  Beth  Byrum,  All  That!  Dance 
Company’s  artistic  director  and  owner.  She  has  owned  the 
studio  since  her  sons  were  tots.  “We  started  taking  classes 
at  age  3  [and]  stuck  with  it,”  Coleman  says.  “We  had 
friends  who  started  taking  classes  around  that  age,  3  or  4, 
so  we  were  just  like,  they  were  doing  it  and  we  wanted  to 
do  it  too.” 

The  I.C.U.  Crew,  which  stands  for  “In  Constant  Unity,” 
are  all  ready  to  embark  on  their  post-high-school  lives.  But 
in  the  15  years  that  they’ve  been  dancing  together,  they’ve 
experienced  a  world  that  only  dance  could  have  opened  up 
to  them,  and  they’re  helping  bring  up  the  next  generation 
of  young  male  dancers. 

These  young  men  are  not  only  strong  and  smart;  they 
know  they’re  doing  something  important.  “You  don’t  see  a 


lot  of  strong,  young  male  dancers  come  together  to  form  a 
troupe,”  Ross  says.  “So  this  could  be  considered  unusual, 
but  it’s  also  really  empowering  to  show  that  men  can  dance 
and  it’s  not  frowned  upon.  I  think  most  of  society  thinks 
that  dance  is  not  a  sport,  but  it  is.  You’re  working  hard  and 
using  muscles  that  you  never  thought  you  had.  The  next  day 
you’re  just  so  sore!” 

They  really  are  “in  constant  unity”  with  each  other, 
laughing  and  echoing  each  other’s  thoughts  and  finishing 
each  other’s  sentences  as  longtime  friends  will  do.  Sarah 
Beth  Byrum  is  proud  of  having  worked  with  each  young 
man  and  the  level  to  which  they’ve  taken  their  craft. 

“I  think  it’s  really  great  to  see  confident  young  male 
dancers  in  the  dance  community,”  she  says.  “And  we  have 


over  30  younger  guys  coming  up  that  are  dancing  now.  These 
guys  come  in  and  work  with  them  and  assist  the  instructors; 
they’ve  led  camps  and  done  choreography  with  them  . . .  they 
are  handing  down  that  legacy  as  males  in  the  dance  world 
and  that  is  really  significant.  To  have  confident  young  male 
dancers  as  mentors  to  these  young  guys  is  really  important.” 

The  crew  first  competed  when  the  guys  were  in  6th 
grade.  They  typically  compete  three  to  four  times  per  year. 
They  have  danced  in  New  York  City  and  were  featured  on 
ABC  World  News.  They  recently  performed  in  Disneyland, 
Seattle  and  Las  Vegas,  received  rave  reviews  for  a  weeklong 
stint  as  cruise  ship  entertainment  and  have  taken  workshops 
from  world-renowned  choreographers.  “And  you’re  with 
your  friends,”  says  Ross,  “which  is  the  best  part.”  ■ 


WEDNESDAYS: 

Cuban  Salsa  Suelta 
with  Heidi  Weiskel 
7  pm.  Contact  heidi@weiskel.org 
for  class  times  &  descriptions 

THURSDAYS: 

Cuban  Salsa,  Casino  &  Rueda 
with  Jeff  &  Karen  of  Dale  Tumbao! 
67  &  8  o’clock  classes 
See  daletumbao.com  for  details 

The  Music  will  Move  You! 


reachcentereugene.com 
2520  Harris  St.,  Eugene 
No  Partner  needed 


420  W.  12th  |  541-206-2333 

doctorhardt.com 


THIRD  &  FIFTH  SATURDAYS 

Beginning  Lesson  at  8pm 
Dancing  9-1 2 

Singles  &  Couples  Welcome  |  Only  $5 
Private  Lessons  Available  ^ 


stephaniestouffer.com 
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Tumbling  &  Dance  for  Kids  &  Teens 

This  diverse  program  blends  the  fluidity  of  dance 
with  the  excitement  of  tumbling. 

541-342-2859  www.edgedancing.com 

Director:  Geni  Morrow 


Registration  Event:  September  7, 1-4  pm 
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Directors 


For  Additional  Info 

f1exstudios@yahoo.com 

f1exstudios.org 


Angela  Dunham 
503-812-2574 


Lindsey  Shields 
207-251-3848 
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Reyond  the,  Stud  to  Walls 


Performing  Arts  Ed  rat  ion  •  Ballet  -Tap  -  Ian  •  Hip  Hop  •  Contemporary  -  Creative  Hove  merit 
Children's  tflmbu  Classes  -  Hat  Mammas  -  Seductive  Sir&ns  -  Leaps  and 'urns  ■  DnNCapable 
Improv  *  Musical  Theater  ■  PfiMfle  Less&ns  ■  Birthday  Parties 
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Dance  Listings 


All  That!  Dance  Company 

Ballet,  jazz,  tap,  hip  hop,  ballroom 
www.allthatdancecompany.com 

Argentine  Tango  Practica 

Argentine  tango 

541  -681  -9681  /  jackethanger@gmail.com 

Ballet  Fantastique 

Ballet 

www.balletfantastique.org 

Ballet  North  West  Academy 

Ballet 

541  -343-391 4  /  www.bnwa.net 

Celebration  Belly  Dance  and  Yoga 

Bollywood,  Zumba,  samba,  capoeria, 
African,  40+ 

www.celebrationbellydanceandyoga.com 

Coalessence  Ecstatic  Dance 

Free -form  self-expressive  movement 
541  -345-0923  /  coalessenceeugene@gmail.com 

Crossroads  Blues  Fusion  Dance 

Blues-fusion 

www.crossroadsbluesfusion.com 

Dale  Tumbao! 

Cuban  salsa,  casino,  rueda 
www.daletumbao.com 

Dance  for  a  Reason 

Annual  dance  performance  and  benefit 
www.danceforareason.com 

Dance  Tango 

Tango 

541-206-2333 


ELLA  Swing  Dance  Club 

Swing 

www.eugenelindy.com 

Emerald  Square  Dance  Center 

Square 

www.emeraldempiredance.com 

Eugene  Bhangra 

Bhangra,  Bollywood 
541-334-7634 

Eugene  Country  Dancers 

English  and  Scottish  country  dance 
dancing@s2graphis.com  /  541  -485-3503 

Eugene  Dance  Studio-Love  With  Motion 

Couples 

541  232-9699  /  www.lovewithmotion.com 

Eugene  International  Folk  Dancers 

Folk 

wolfe@efn.org 

Eugene  Scottish  Country  Dancers 

Scottish  country 
jrburgerl  @gmail.com 

Eugene  Youth  Ballet 

Ballet 

541-686-9342  x320/www. 
eugeneballetacademy.org 

Flex  Studios 

Ballet,  tap,  jazz,  hip  hop 
www.flexstudios.org 

Fusion  Friendly  Dance 

Belly  dance  fusion 

541  -687-5826  /  www.fusionfriendly.com 


Hosanna  Dance 

Ballet,  lyrical,  jazz,  tap,  tumbling,  modern, 
and  hip  hop 

www.hosannadance.com 

Identity  Dance 

Hip  hop,  krump,  popping,  contemporary, 
jazz,  musical  theater,  lyrical,  tribal,  funk, 
breakdance 

www.identitydance.com 

Lane  Dance  Company 

Contemporary 

541-463-5645 

Lipsz  Dances 

Monthly  dances  for  women 
lipzdances@gmail.com 

Luminessah  World  Interpretive  Dance 
Company 

Interactive  and  performance  based  events 
541-687-5826  /  gurudream@hotmail.com 

Middle  Eastern  Dance  Guild  of  Eugene/ 
MEDGE 

Middle  Eastern  dance 

medgepresident@gmail.com  /  www.medge. 
org 

Musical  Feet  Tap  Dance  Co. 

Tap 

541  -485-2938  /  www.musicalfeet.com 


The  Reach  Center 

Cuban  salsa  suelta 
heidi@weiskel.org 

Salseros  Dance  Studio 

Salsa 

www.salseros.com 


StaverDanceSport  &  Ballroom  Dance 
Instructors  College 

Ballroom 

541  -746-6268  /  elstaverl  @aol.com 

The  Dance  Factory 

Hip  hop,  jazz 

www.eugenedancefactory.com 

The  EDGE 

Dance  and  tumbling 
www.edgedancing.com 

Troupe  Tribalation! 

Tribal  belly  dance  and  tribalation 
www.sabinedance.com 

Unity  School  of  Dance/  Kings  Krew 

Hip  hop,  break  dancing,  modern,  jazz, 
contemporary,  aero,  ballet,  tap 
www.unityschoolofdance.com 

UO  Ballroom  Dance  Club 

Ballroom 

ballroom@uoregon.edu 

UO  School  of  Music  &  Dance 

Modern  dance  emphasis  with  a  strong 
supporting  area  in  ballet,  jazz,  tap, 
ballroom,  tango,  swing,  African 
541-346-3761  /  www.music.uoregon.edu 

West  African  Cultural  Arts  Institute 

African 

www.westafricanculturalarts.com 

Work  Dance  Co. 

Hip  hop,  jazz,  funk 

541-914-3802  /  workdanceco@live.com 

ZAPP  Academy  of  Dance 

Hip-hop,  jazz,  ballet,  modern,  lyrical 
www.zappacademy.com 


Oregon  Ballet  Academy 

Ballet 

541  -338-7800  /  www.oregonballetacademy. 
com 


Northwest  Positive  Behavioral  Interventions  and 
Supports  Network  Inc.  is  pleased  to  present ... 


SUMMER  NIGHT 


Sweet  Cheeks 
Winery 

Eugene,  Oregon 

Sunday,  August  18,  2013 
6:00  p.m.  to  9:00  p.m. 


Picnics  encouraged 
Silent  auction 
$12  to  go  wine  grab  bags 
Cash  bar  (alcohol  must  be  purchased  on  site) 
$18  admission  until  8/15  at  www.pbisnetwork.org 
$20  admission  at  the  door,  kids  free 


The  Northwest  PBIS  Network, 
Inc.  is  a  501(c)3  non-profit 
organization  dedicated  to 
supporting  educators  as  they 
develop,  implement  and  sustain 
safe  and  effective  learning 
environments  where  all 
students  experience  success. 


Music  by 

The  Jessie  Marquez  Quartet 


www.pbisnetwork.org 
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OBA  Artistic  Director  JOHN  GRENSBACK 
Grensback  trained  with  the  best  in  the  world 
of  Ballet  -  George  Balanchine,  Jerome  Robbins, 
Gerald  Arpino,  and  Ben  Stevenson.  Grensback 
danced  with  the  Joffrey  Ballet,  New  York  City 
Ballet,  and  was  a  principal  dancer  with  the 
Houston  Ballet.  23  years  ago  Grensback  stepped 
off  the  stage  and  into  the  studio  to  begin  his 
mission  to  pass  on  technique  and  the  joy  of 
dance  to  the  next  generation. 

1994 


DANCE 

FORA 

REASON 


2014 


Celebrating 
20  Years 


of  showcasing  local  dance 
and  giving  back 
to  the  community. 


SAVE  THE  DATE! 

20th  Anniversay  Performance 
Friday,  January  24th,  2014 

danceforareason.com 


SPONSORED  IN  PART  BY  ^EDGE 


KNEE  PAIN 

keeping  you  out 
of  the  action? 


Then  it’s  time  to 
reclaim  your  life... 
at  Reclaim  Physical 
Therapy. 

Clinical  expertise  to  help 
you  regain  pain-free 
mobility,  strength  and 
full  recovery. 


tOU  CAN  GET  THE  HE.  ..FROM.  HERE 

RECLAIM 

PHYSIC Al  THERAPY.  UC 

82  Centennial  Loop  |  Eugene,  OR  97401  |  541-636-4471  |  Fax:  541-357-4992  |  www.reclaimpt.com 


o 


UNIVERSITY  OF  OREGON 

School  of  Music  and  Dance 


Fall  REGISTRATION! 


1 


Featuring 


v 


A 


Dance  in 


Traditional 


Cultures: 


Ghana 


Community  members  and  nonmajors  can  register 

for  African  dance,  swing,  tango,  hip  hop,  drumming, 
salsa,  jazz,  tap,  modern,  and  ballet. 


More  information:  541-346-3386 
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EO/AA/ADA  institution  committed  to  cultural  diversity. 


